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All students enrolled in English II Pre-AP for Fall 2013, are required to read Lord of the Flies by William Golding and How to Read Literature Like a Professor by Thomas C. Foster. Both novels will be assessed in class during the first grading period and discussed throughout the year. Both of these novels will be the building blocks for all that we do in our class this year.  

1. For your summer reading assignment, you will carefully read and annotate both novels taking notes, looking up words you do not understand. Your annotations may be taken for a grade at the teacher’s discretion.  Special notice should be made to characterization and author’s style, specifically with Lord of the Flies, concerning, imagery, figurative language, word choice and tone shifts. You may use colored pens/pencils, highlighters, sticky notes, pencil to make these annotations. We expect you to take notes and not just underline and highlight in your annotations as you may not remember why you chose to highlight specifics when you come back to school.
2. You will keep a journal over both novels. You may do this in the same journal. You may type your journal entries.
3. For Lord of the Flies, you will write a journal entry over each chapter. Your journal entry will consist of 2 defined vocabulary words from each chapter, a ½ page summary of the chapter, and ½ page analysis/associations for each chapter. These associations will apply to what you have learned from your reading, your previous knowledge, and/or your application of what you are reading. This may include character/style analysis, setting analysis, symbol analysis, or a comparative analysis of what you have read to another text or movie.
4. For How to Read Literature Like a Professor, you will follow the same instructions as above for the vocabulary and the summary. Instead of writing out associations/analysis, you will pick ten chapters of the novel to apply to Lord of Flies using the writing assignments that follow. This includes the Introduction and the Envoi. Not every chapter of How to Read Literature Like a Professor will apply to Lord of the Flies such as the chapter on Sonnets. For these ten chapters, you will answer the writing assessments in the prompts and use Lord of the Flies to make associations. You may also make other associations to outside/text or movies as well.
This assignment is due the first day of school when you enter our classrooms. Please turn in your assignment in a journal and label it clearly with the Novel and chapter. If you type your assignment, please put your assignment in a folder with your name clearly written on the front. When you know what class period you are in you can place your class period on the front of your journal.

See the example Journal page that follows.
Annotations will be taken for a daily grade.

The journal will be taken for your first major grade. 
Writing Assignments for
How to Read Literature Like a Professor

by Thomas C. Foster

(Adapted from Donna Anglin)

Introduction: How'd He Do That?

How do memory, symbol, and pattern affect the reading of literature? How does the recognition of patterns make it easier to read complicated literature? Discuss a time when your appreciation of a literary work was enhanced by understanding symbol or pattern.

Chapter 1 -- Every Trip Is a Quest (Except When It's Not)

List the five aspects of the QUEST and then apply them to something you have read (or viewed) in the form used on pages 3-5.

Chapter 2 -- Nice to Eat with You: Acts of Communion
Choose a meal from a literary work and apply the ideas of Chapter 2 to this literary depiction.

Chapter 3: --Nice to Eat You: Acts of Vampires

What are the essentials of the Vampire story? Apply this to a literary work you have read or viewed.

Chapter 4 -- If It's Square, It's a Sonnet

Select three sonnets and show which form they are. Discuss how their content reflects the form. (Submit copies of the sonnets, marked to show your analysis).

Chapter 5 --Now, Where Have I Seen Her Before?

Define intertextuality. Discuss three examples that have helped you in reading specific works.

Chapter 6 -- When in Doubt, It's from Shakespeare...


Discuss a work that you are familiar with that alludes to or reflects Shakespeare. Show how the author uses this connection thematically. Read pages 44-46 carefully. In these pages, Foster shows how Fugard reflects Shakespeare through both plot and theme. In your discussion, focus on theme.

Chapter 7 -- ...Or the Bible

Read "Araby" (available online). Discuss Biblical allusions that Foster does not mention. Look at the example of the "two great jars." Be creative and imaginative in these connections.

Chapter 8 -- Hanseldee and Greteldum

Think of a work of literature that reflects a fairy tale. Discuss the parallels. Does it create irony or deepen appreciation?

Chapter 9 -- It's Greek to Me

Write a free verse poem derived or inspired by characters or situations from Greek mythology. Be prepared to share your poem with the class. Note that there are extensive links to classical mythology on my Classics page.

Chapter 10 -- It's More Than Just Rain or Snow

Discuss the importance of weather in a specific literary work, not in terms of plot.

Interlude -- Does He Mean That

Chapter 11 --...More Than It's Gonna Hurt You: Concerning Violence

Present examples of the two kinds of violence found in literature. Show how the effects are different.

Chapter 12 -- Is That a Symbol?

Use the process described on page 106 and investigate the symbolism of the fence in "Araby." (Mangan's sister stands behind it.)

Chapter 13 -- It's All Political

Assume that Foster is right and "it is all political." Use his criteria to show that one of the major works assigned to you as a freshman is political.

Chapter 14 -- Yes, She's a Christ Figure, Too

Apply the criteria on page 119 to a major character in a significant literary work. Try to choose a character that will have many matches. This is a particularly apt tool for analyzing film -- for example, Star Wars, Cool Hand Luke, Excalibur, Malcolm X, Braveheart, Spartacus, Gladiator and Ben-Hur.

Chapter 15 -- Flights of Fancy

Select a literary work in which flight signifies escape or freedom. Explain in detail.

Chapter 16 -- It's All About Sex...


Chapter 17 -- ...Except the Sex

OK ..the sex chapters. The key idea from this chapter is that "scenes in which sex is coded rather than explicit can work at multiple levels and sometimes be more intense that literal depictions" (141). In other words, sex is often suggested with much more art and effort than it is described, and, if the author is doing his job, it reflects and creates theme or character. Choose a novel or movie in which sex is suggested, but not described, and discuss how the relationship is suggested and how this implication affects the theme or develops characterization.

Chapter 18 -- If She Comes Up, It's Baptism

Think of a "baptism scene" from a significant literary work. How was the character different after the experience? Discuss.

Chapter 19 -- Geography Matters…

Discuss at least four different aspects of a specific literary work that Foster would classify under "geography."

Chapter 20 -- ...So Does Season

Find a poem that mentions a specific season. Then discuss how the poet uses the season in a meaningful, traditional, or unusual way. (Submit a copy of the poem with your analysis.)

Interlude -- One Story

Write your own definition for archetype. Then identify an archetypal story and apply it to a literary work with which you are familiar.

Chapter 21 -- Marked for Greatness

Figure out Harry Potter's scar. If you aren't familiar with Harry Potter, select another character with a physical imperfection and analyze its implications for characterization.
Chapter 22 -- He's Blind for a Reason, You Know
Chapter 23 -- It's Never Just Heart Disease...

Chapter 24 -- ...And Rarely Just Illness

Recall two characters who died of a disease in a literary work. Consider how these deaths reflect the "principles governing the use of disease in literature" (215-217). Discuss the effectiveness of the death as related to plot, theme, or symbolism.


Chapter 25 -- Don't Read with Your Eyes

After reading Chapter 25, choose a scene or episode from a novel, play or epic written before the twentieth century. Contrast how it could be viewed by a reader from the twenty-first century with how it might be viewed by a contemporary reader. Focus on specific assumptions that the author makes, assumptions that would not make it in this century.

Chapter 26 -- Is He Serious? And Other Ironies

Select an ironic literary work and explain the multivocal nature of the irony in the work.

Chapter 27 -- A Test Case

Read “The Garden Party” by Katherine Mansfield, the short story starting on page 245. Complete the exercise on pages 265-266, following the directions exactly. Then compare your writing with the three examples. How did you do? What does the essay that follows comparing Laura with Persephone add to your appreciation of Mansfield's story?

Envoi

Choose a motif not discussed in this book (as the horse reference on page 280) and note its appearance in three or four different works. What does this idea seem to signify?
Journal Example
(Using a different Novel so you can come up with ideas on your own for LOTF:)

Chapter 1: The Fountainhead by Ayn Rand
Words:

Indomitable p. 20: cannot be subdued or overcome; unconquerable
Crenellated p. 20: a term in architecture where a building has “battlements”, such as on a castle with a low defensive wall that is indented, notched and provides a viewing and firing point to target the enemy.
Summary: Ch. 1 Howard Roark goes to the edge of the town of Stanton to clear his mind after being expelled from the Stanton Institute of Technology’s architecture program. He lays out on the edge of a cliff sunning himself and laughing, admiring the gifts of nature that he considers his building tools. He takes off his clothes and does a swan dive off of the cliff into the lake below and swims back to shore. He redresses and returns to his dwelling at the Keating’s house where Mrs. Keating informs his that the Dean has been calling for him to report to a meeting to see if they can work something out before graduation. Mrs. Keating is panicked. Roark does not care. He refuses to change who he is. He goes to see the Dean as requested. The Dean belittles him as Roark refuses to change his style. Roark stands up for himself, lays out his rules, questions the principle of the Dean, the style of imitation, that everything great has already been done. Roark is made out to be a sort of vigilante of architecture. He leaves the meeting happy to be expelled never understanding “them” because he does not care what others think. He looks at the sky an imagines the future –the sky scraper.

***Analysis/Associations: if I was not using How to Read Literature like a Professor: 

In Chapter 1 of The Fountainhead, we are introduced to Howard Roark. The first line of the novel sets the tone: “Howard Roark laughed” (15).  The tone of Howard’s action in this line lets the reader know that he either has a sense of humor or that he is “mocking  something”. As we read on, we can determine that he is indeed “mocking  something”, and that something is the Stanton Institute of Technology and the Dean of the school where he has studied to become of architect. However, he mocks more than just this place or person; he mocks what they stand for. He mocks the principles that these entities stand for. He mocks conformity. Roark is unlike other people. He is a non-conformist.  He sets his own “rules” (24). Any person who can lecture authority the way Roark lectures the Dean can be considered dangerous. How is he dangerous? He does not care when he gets expelled and instead of throwing a tantrum or demanding to graduate, he sun bathes and goes for a swim.  Roark’s programming is not set to the same standards as other people. He mocks the Dean, Mrs. Keating, the Parthenon, and the practice of architecture in its current form.  His rebellious nature paints Roark as a “criminal” for crimes against the standard norm. By being exceptional, he threatens the status quo. His threatening nature is exemplified by the battle scenery of the university with its crenellated rooftops, sentries, and turrets, as if it needs to protect its ideals and the minds of its students from vigilante students such as Roark. 
Analysis: Compare to Chapter 18: How to Read Literature Like a Professor-- If She Comes Up, It's Baptism to Chapter 1 Fountainhead.
Think of a "baptism scene" from a significant literary work. How was the character different after the experience? Discuss.
At the beginning of Ch. 1 of the Fountainhead, Roark suns himself on the edge of cliff overlooking a lake. The scene begins with Roark “on the edge”. He is laughing and we could wonder is he losing his mind. As we go through his thoughts we discover he has been expelled from school, from a subject that he loves: architecture. He ponders that the days ahead “would be difficult” (15). However, instead of focusing on the tragedy of what has happened he absorbs his surroundings, the granite, the rocks, the trees and finds the purpose in each of these. He finds a purpose for living. As he steadies his brain from racing thoughts and finds his purpose, he steps to the edge of the cliff and dives into the unknown, the deep and endless lake below. This significant moment, where Roark chooses to submerse himself in the water below, allows Roark to become reborn, to cleanse himself from the wrongs against him, and emerge hopeful in new possibilities. He swims across the lake, an act that embraces his rebirth and allows him to take power from the water, another element that gives him purpose. To intensify this process of being born again, Roark sheds his old life by shedding his clothes, born again like a new born, without the trappings of preconception. By committing this act of submersion willingly naked, he indeed reemerges from the water empowered to be unencumbered by the rules of the world in which he lives. He disavows those against him and forges ahead to create a better world, one where his beliefs and new ideas will become embraced.
